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Matt Crowther was on time for work. It was a bad
omen. Matt was never on time. He’d returned from a
week in the Red Sea observing early taping for the BBC
production “Blue Planet”. He placed the company
Nikon F90 on the counter. “It’s only slightly wet. Look
the display still works...” His voice trailed off. For
Crowther, who would later go on to be a key writer for
Dive Magazine, this was his first flood.

The camera, not withstanding the working top
display, was of course ,destroyed. Ocean Optics had
paid for Matt’s place on the unique charter to let him try
out a range of new equipment as part of his product
training. The loss of a camera so early on in the trip
could have been a disaster.

Experienced divers increasingly focus on
redundancy. Any item of equipment whose failure could
endanger them is duplicated. That includes items like
regulators, buoyancy systems, computers and masks. As
a diver who came late to underwater photography I
avoid depending on individual items of kit for
preserving my life. And, with the keys to Ocean Optics,

I never travel, and rarely enter the water, with only
a single camera system.

Underwater photographers, especially when
starting out, don’t usually have back up camera
equipment. It’s a dangerous strategy, brought home
recently when a strobe we supplied failed on a trip. If
you don’t have a back up, you probably won’t get the
shot. In this case the photographer did not have his own
back up and was indeed fortunate to be offered a loaner
by the group leader. The group leader, by the way,
owned several back ups.

But surely if you spent lots of money on your
camera equipment, it shouldn’t go wrong. No it should
not. But we live in an imperfect world.

Serious divers carry redundant equipment because
they know it can, and probably will, eventually go tits
up. And because it is life support equipment they back
up for when that day comes. You can argue that they
shouldn’t have to. But 120m inside a cave is no place to
stand on your consumer rights.

People perceive underwater camera equipment as
expensive. It isn’t expensive enough. Perfect quality
control comes at a price which manufacturers deem to
be more than the market can stand. So they do the best
they can within budget.

This does not just apply to underwater
photographic equipment and diving gear. It also applies
to the aircraft you flew to and from your destination on.

Backing Up

Warren’s word

Matt’s flood was not a disaster.  He had been
provided with plenty of back up equipment specifically
to cover him for such an event. He simply changed
camera bodies and continued to shoot some very
pleasing images.

The message is clear.

If you want to
be a serious
underwater
photographer
you have to
think long and
hard about
backing up.

Steve Warren
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Guidelines for contributors
The response to UwP has been nothing short of fantastic. So much so that it will soon be

published monthly and we are looking for more interesting, well illustrated articles about underwater
photography. We are looking for work from existing names but would also like to discover some of the
new talent out there and that could be you!

The type of articles we’re looking for fall into five main categories:

Uw photo techniques -
Balanced light, composition, wreck photography etc

Locations -
Photo friendly dive sites, countries or liveaboards

Subjects
Anything from whale sharks to nudibranchs in full detail

Equipment reviews -
Detailed appraisals of the latest equipment

Personalities
Interviews with leading underwater photographers

If you have an idea for an article,
contact me first before putting pen to paper.

My e mail is peter@uwpmag.co.uk

How to submit articles
To keep UwP simple and financially viable to produce we can only accept submissions by e mail

and they need to be done in the following way:

1. The text for the article should be copied from your word processing file and pasted into the
body of the e mail.

2. Images must be “attached” to the e mail and they need to be:
Resolution - 72dpi
Size - Maximum length 15cm i.e. horizontal pictures would be 15 cm wide and verticals would be

15cm.
File type - Save your image as a JPG file and set the compression to “Medium” quality
This should result in images no larger than 70k which can be transmitted quickly. If we want

larger sizes we will contact you.
3. Captions - Each and every image MUST have full photographic details including camera,

housing, lens, lighting, film, aperture, shutter speed and exposure mode. These must also be copied
and pasted into the body of the e mail.

We pay a flat fee of £50 (+VAT if invoiced).
I look forward to hearing from you.

a web magazinea web magazine

Underwater PhotographyUnderwater Photography
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Issue 1 contents
Illustrated articles/slide presentations:

Wakatobi, world's richest reefs......................Carlos Villoch
Mergui, Burma's mysterious archipelago.......Mark Webster
Bonegi 1, WWII wrecks in the Solomon Is....Mike McCoy
Plymouth, diving in the U.K.............................Ken Byrne
Great White Sharks, without a cage ................Tim Rock
In Water Recompression................................Walter Starck
Aussie Train Dive, Busselton Jetty...................Jeff Mullins

Video Features

Flower Garden Banks, Gulf of Mexico......Clay Coleman
Coral Sea Odyssey, Australia....................Walter Starck

A unique concept in underwater photography

Issue 1 Video CD Magazine £9.40

Hundreds of
top
quality images

Top quality video

You’ve got to see the quality!

Issue 2 contents
Illustrated articles/slide presentations:
The Color Yellow, a superb slide show.......Edward Snjiders
Desert Isles, of the Coral Sea......................Walter Starck
Secrets of the SW coast of the UK..............Mark Webster
Macro in New Zealand .........................Wade and Jan Doak
The Saltwater people of Lau Lagoon.............Mike McCoy
Lost Fleet of the Rock Islands, Palau.............Tim Rock
Decompression,new advances...............multi contributors
Video and Slide Presentations, techniques.....Roger Roth

Video Features
Down and Dirty, in PNG and Indonesia........Ray Izumi
Byron Bay Down Under, Australia..Tim Hochgrebe

Short articles
Sealions of Pearson I., South Australia........Andrew Bowie
Gift for the Emperor, Andros I., Bahamas....Walter Starck
Stromatolites of Shark Bay, West Australia.....Jeff Mullins
Humpback Whales of Roca Partida, Mexico..Carlos Villoch

Issue 2
Video CD

£9.40 inc
A unique concept in underwater photography

You’ve got to see the quality!
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Golden Dolphin CDs are now available in the UK from

Ocean Optics
13 Northumberland Avenue, London WC2 5AQ

Tel 020 7930 8408 Fax 020 7839 6148

Contents Issue 3
Illustrated articles/slide presentations:
Bahamas Dreaming.................................Vasco Pinhol
Cuda Tales...............................................Walter Starck
Tattoo Odyssey.........................................Tim Rock
Bonaire, Divers Paradis............................Mark Webster
Norway's coral reefs.................................Espen Rekdal
Brazilian paradise.....................................Marcelo Krause

Video and Premiere Slideshow Features
Dreams of a Rainbow Sea.........................Michael Aw
Red Sea Rhapsody.....................................edward snijders
Commensalism on coral reefs...................Roger Steene
Tiger sharks - Great Barrier reef...............Walter Starck
Deep in the Philippines................... ..........Stewart Sy

Short articles
Solo Diving Revisited, Red S....................Roger Roth
Polyp Figures, Image technique................Walter Starck

Issue 3 Video CD Magazine £9.40

A unique concept in underwater photography

Hundreds of top
quality images in

Top quality video

You’ve got to see the quality!

Golden Dolphin is a subscription CD
containing high quality images, articles and
video clips. Like UwP it is an  excellent
example of the future of publishing.

A Six  issue subscription costs U.S.$42
($7/issue). Back issues are U.S. $10 each.

Subscribe by mail  to:
Golden Dolphin
72 Paxton Street
 Townsville, QLD 4810
 Australia
To subscribe via the net go to
http://www.goldendolphin.com
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Improve your image
Subtronic

Subal

Offering the most versatile macro system in the world

today, Nexus make possible extreme close up photography
unavailable from any other housing line.

Bonica
The Snapper builds into a neat system

capable of creative pictures down to 150 ft,
even in low visibility. It’s so simple to use and,
with prices starting at just £129, it’s stunning
value for money. This really is a breakthrough
in price and performance. There’s no better
introduction to underwater photography.

The legendary housing of choice for
many of the worlds top underwater image
makers.

Now available for the Nikon F100.

These are the ultimate strobes. With fast 2
second recycling, optional laser aiming light and
colour temperature control, prices start at just £749.

Nexus
Nikonos

   The classic underwater camera.
We stock the range and have a fully
Nikon authorised workshop facility.

Ocean Optics
13 Northumberland Avenue, London WC2N 5AQ
Tel 020 7930 8408  Fax 020 7839 6148

Visit our web site for the latest news and special deals

http://www.oceanoptics.co.uk

Our aim at Ocean Optics is
to keep you shooting.

That’s why we provide a
full servicing facility in our

own workshops for all
Nikonos, Nexus and Subal

equipment we import.
We even have loan

equipment for those
impossible deadlines!

If you choose to be
an Ocean Optics client,
you will benefit from the

best support in the
business


