Split level photography

by Claire Cox

| wanted to use underwater photography t
record my encounters, so | can share with othe
some of the mystery that this environment hold
for me. It is an environment which is full of
distractions so, to help me remain focused, |
always work to a brief. The most important pari
of my trip is in the planning. | need to know
exactly what | want to achieve, otherwise | get
caught in the trap of taking random images anc
realising | have no film left when something
exciting happens.

I want my photographs to appeal to both
divers and non-divers and to do this | often
experiment with split level underwater
photography. To see both above and below th
water is to understand the environment where
the photograph has been taken. It gives the
viewer a greater sense of the location. To take
my photographs | use a Nikon F70 with a 20
mm lens in a Subal housing. | have so far only
been using Fujichrome Provia Ill 100 ASA slid
film and have found it ideal. | usually have
several sketches of what | want to see in my
photographs, this enables me to determine my
composition. In the water when | compose my
shots | can assess which part of the image wo
work best in focus. Using only natural light and
the camera set to manual, | bracket my shots
between the light readings from the surface an
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| always felt
reassurance when |
saw the boat at the
end of the dive and |
wanted to capture this
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| wanted to capture
the beauty and
mystery of the
environment, and the
reality.




Image 3
My aim was to capture the moment that fear dissolves into
fascination and show the point where both diver and shark
feel comfortable in each others presence.

below the water. | am never sure what my shutter spe
and aperture is in my selected images because | take
many shots of a similar composition, that | end up
loosing track!

The first ever trip | made to the Red Sea with my
camera was in October 2000. Being a relatively new
diver | was still experiencing the anxiety and nerves,
associated with my awareness of my restrictions in an
alien environment. After several dives with my
camera, | started to notice that one thing always
remained the same - | always felt reassurance when |
saw the boat at the end of the dive. | wanted to capturs
this moment. (image 1) | swam down the side of this
boat about 10 times on this trip. With all the mass of &
information you experience on a dive, this was the one
thing which always remained the same. | wanted to
record it because it the only predictable experience |
had. | took the shot both above and below the water |l
because | wanted to be reminded of where | had been
and to see that | was going back to the boat. -

For my next trip to the Red Sea | wanted to
capture the beauty and mystery of the environment, al

Image 4
The fin is the only part of the image in focus, this is because
the fin is a symbol of power and to see it would probably
cause most swimmers to panic.

that visit it?’.

The most exciting trip | have made was to
Walker’s Cay in the Bahamas. Here | was able to use
photography to explore the theme of ‘fear and

reactions of the divers when put in this situation. We
were all there because we wanted to experience the
encounter first hand. My aim was to capture the
moment that fear dissolves into fascination and show

each others presence. This image (image 3) was one
that | took towards the beginning of the trip. There is

the only time | felt comfortable enough to take a photo
was when the shark was swimming away from me! In

| felt my fear dissolve into fascination. The fin is the

the reality. | photographed the underwater world and the
hotels which surround it. (image 2) Asking the question
‘can somewhere so fragile support the amount of divers

fascination’. Sharks have an amazing presence and this

is probably because the greatest fear of all is the fear of

being eaten. | wanted to use photography to capture the

the point where both diver and shark feel comfortable in

still some distance between me and the bull shark, and

the next photo (image 4) you can see the moment when



Define your image

Kurt Amsler is one of the elite few to
make a good living out of
underwater photography. From
natural history photo-essays to
imaginative advertising shoots,
Amsler’s images influence
photographers all over the world.

Ocean Optics

Image 5
The fear associated with the shark is captured in their
dominance in the photograph

only part of the image in focus, this is because the
fin is a symbol of power and to see it would
probably cause most swimmers to panic. You can
see | am fascinated because you can see the shark
the fin is attached to. | am close to the shark in the
shallows and yet the water is still. In the next
photograph (image 5) you can see that other
snorkellers are fascinated with the sharks. The fear
associated with the shark is captured in their
dominance in the photograph, and to have people
standing in the water with the sharks swimming
around their legs is to realise their fascination.

My next trip is to the South Pacific. | am
going to investigate the role of the shark in other
cultures. | want to document its importance on the
lives of the people they greatly effect, and
hopefully dispel some of the myths that surround
it. On this trip | plan to experiment with more
styles of photography under the water. | have a
great interest in art and photography and hope to
explore many more of my ideas.

Claire Cox

This world class photographer and teacher is
now set to share his successful techniques with
clients of Ocean Optics.

Kurt will host a one week workshop in Southern
France from September 30th to 6th October.
Places are strictly limited. For full details call
Steve, Andrew or AJ.

Definitive workshops from the definitive
underwater photography company.

13 Northumberland Avenue, London WC2N 5AQ
Tel 0207 930 8408 Fax 0207 839 6148
http://www.oceanoptics.co.uk



Win The Arms Race
with Ultralight

Sometimes it seems like
you've bought the best
underwater camera
i and the finest _
] strobe only to be e "%

thwarted by the

flash arm.

Let's be honest. Most housing and
underwater camera manufacturers don't
design great strobe arms. And maybe that's
why they don't like talking
about them much. Yet the influence your
strobe arm has on the handling of your entire
system and the versatility of how you light
your shots is inestimable.

Ultralight is different. Ultralight only
make strobe arms and system accessories.
Developed by top underwater
photographers to overcome the problems inherent in other
designs, it's also chosen by top underwater
photographers.

Envisaged as a totally modular system,
Ultralight lets you evolve your system as

your skills develop and
your needs change. With
arms from 3 inches to
sixteen you can adapt
from supermacro to
fisheye and choose
between frame arms
for buoyant guns and buoyancy
arms for heavier units.

With the best holding clamps in the business strobe drift is virtually eliminated
even in current.

The range of accessories encompasses tripods, basetrays, pivot tfrays and handles,
modelling light mounts and meter holders. It is simply the most extensive strobe arm
range in the world.

So when you select Ultralight you won't be cramping your style. You'll be broadaning
your horizons.
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